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The power of a positive memory can give you wings to let your

imaginations fly; faster than an airplane where you can travel back

to a cherished moment in time. Celebrate life and return recharged,

sometimes even with a new insight.

Our memories are our most precious

possession and often come to life

through little things. Therein lies also

the power of a souvenir. The Delft

blue miniature houses from KLM are

modeled on monuments from all

over the Kingdom of the Netherlands,

including the Caribbean part.

They are filled with stories that

connect us, enrich us, and inspire.

Meet illustrious residents, including

world-famous Dutch masters,

innovative entrepreneurs

and brave pioneers who

turned their lives into

an adventure. Ready

for take-off? These

two books contain 103

stories from more than

30 cities across the

Kingdom. Many happy

landings at a Delft

Blue destination!

Mark Zegeling

* On the inside

of the cover,

you'll find maps

of the Kingdom of

the Netherlands,

(including the

Caribbean part) and

an index of all 103

KLM-houses.
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HOME IS WHERE THE ART IS: 

AGELESS MASTER BREATHE NEW 

LIFE INTO OLD MEN’S ALMSHOUSE

The oldest Dutch master Frans Hals (1583-1666) is often 

overshadowed by his contemporary the artistic genius 

Rembrandt. In many ways the Haarlem portraitist is the 

counterpart o± the Amsterdam master o± light and shadow. 

While Frans Hals was ±ond o± daylight and an explosion 

o± bold colors, Rembrandt mainly used light and dark 

tones. Hals produced about two hundred works. Un±or-

tunately, dozens o± his canvases have been destroyed or 

stolen since the 17

th

-century.

’The ﬁrst modern artist in history’

Some experts consider Frans Hals to be the ﬁrst 

modern artist in history, who practiced a new kind of 

realism in art. He captured the character of his sitters 

with rare intuition. His technique made a comeback when 

in the 19

th

-century the art movement Impressionism 

came into fashion. Masterpieces by Frans Hals can be 

found in major museums around the world, but the larg-

est collection of his works are on display in Haarlem. 

GROOT HEILIGLAND 62, 

HAARLEM
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The ±rans Hals Museum has been housed in Haarlem’s 

Former 

Old Men’s Almshouse

on Groot Heiligland, a narrow 

and crooked street lined with homes From the 1600s. The 

residential rooms, built in 1609, were situated around a 

courtyard. Each oF these thirty little houses was inhabited 

by two men. To be eligible to living here, the men had to be 

at least 60 years old, single, and originally born in Haarlem. 

The Old Men’s Almshouse was governed by ﬁve regents. In 

1664, when ±rans Hals was 81 years old, he visited the alms-

house and painted group portraits oF the regents and the 

regentesses. Despite his age, Hals never was oﬀered a room 

to stay. He lived nearby on Groot Heiligland. ±rans Hals’ 

work was oF great inﬂuence in the 19

th

-century. Great mas-

ters oF impressionism (initially ±rench, but soon Followed 

by German, English and American too) traveled hundreds oF 

Copy after a lost selF portrait oF 

±rans Hals. Painter unknown.

The Merry Drinker (1628), 

±rans Hals.
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kilometers/miles by steamboat or steam train to Haarlem, 

which turned out to be a true place oF pilgrimage For artists 

to admire, even to worship, Hals’ work. The modern artists, 

such as Claude Monet, were impressed by his loose brush-

strokes and raw painting style. Thanks to the Fact that many 

oF these artists talked about the impact Hals’ paintings had 

on their own development in letters, we are well inFormed 

about their connection with Hals’ work. After a visit to the 

±rans Hals Museum, Vincent van Gogh wrote to his brother; 

‘

What a joy to see a Frans Hals – there are so many of them 

–everything has been carefully smoothed down in the same 

way.’

National treasures in bunkers

Towards the end oF the 1930s, the threat oF war loomed 

over Europe. In order to protect national art treasures, 

construction started on three bomb shelters on the coast. 

Progress was slow. When the Dutch army, navy and air Force 

were mobilized in August 1939, museums took immediate 

action. Since the bunkers had not yet been completed, 

thousands oF valuable paintings and other treasures had 

to be moved to churches, schools and other hiding places 

around the country. After the Dutch army capitulated, the 

Nazis created an enormous art vault at a depth oF 35 meters 

in Sint Pietersberg, a marlstone hill near Maastricht. During 

World War II, the Nazis sent experts From door to door 

to conﬁscate paintings and Force collectors to sell their 

property. In Europe, some 650,000 works oF art were stolen 

on the orders oF Hitler, Göring and other high-ranking Nazi 

oﬃcers. In the spring oF 1945, Hitler’s personal collection 
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oF old Dutch masters included no less than 8 paintings by 

±rans Hals, 17 by Rembrandt, 20 by Jan Steen, 7 by Johannes 

Vermeer and 14 by Jacob van Ruisdael. After the war, the 

most important art treasures resurFaced and were returned 

to the country’s various museums.

A ±orger’s ±avorite

Henricus Baard, one of the main wartime guardians of 

the Dutch national heritage, was rewarded for his eﬀorts 

and appointed director of the Frans Hals Museum in 

1946. He had always been a great admirer of Hals, and 

became enthralled with his style during a visit to the art-

ist’s ﬁrst ever retrospective in 1937. And Baard was not 

the only one. Forgers loved Frans Hals, too. A±ter close 

inspection of the 116 paintings displayed at the exhibit, 

only 33 turned out to be painted by the master himself! 
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After World War II, director Henricus Baard deﬁnitively put 

the ±rans Hals Museum on the map. The national govern-

ment donated a Further 20 paintings by old masters to the 

collection, as well as 32 modern works representing the 

Haarlem School. The museum also received a number oF 

masterpieces on permanent loan From the Rijksmuseum in 

Amsterdam and the Mauritshuis in The Hague. Today, the 

museum in Haarlem owns the largest collection oF ±rans 

Hals paintings in the world.

In 2018, after an extensive renovation, the ±rans Hals 

Museum remerged with 

De Hallen

, the museum For con-

temporary and modern art on Grote Markt in Haarlem. This 

Former covered meat market was built in 1602 in the Dutch 

Renaissance style, after a design by architect Lieven de Key. 

The heads oF bulls and rams on the Façades are reminders 

oF the original Function oF this building. The Façade oF the 

main hall oF the ±rans Hals Museum on Groot Heiligland is 

attributed to Lieven de Key as well.

Banquet oF the Oﬃcers oF the St George Militia Company (1616), 

±rans Hals.
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A MINIATURE UNIVERSE AND 

‘EIGHTH WONDER OF THE WORLD’

For a short time on April 30, 2013, the Royal Palace at Dam 

Square in Amsterdam was the center o± the world. Royalty, 

heads o± state and other distinguished guests ±rom around 

the globe had gathered at the palace to witness a once-in-

a-li±etime event. Surrounded by the government elite o± the 

Netherlands, Queen Beatrix signed the 

Act oF Abdication

and relinquished the throne to her eldest son, Crown Prince 

Willem-Alexander.

In Front oF the palace, 25,000 people waited in excitement 

- millions watched the ceremony on television and the 

internet. Just after ten thirty in the morning, the new king 

appeared on the palace balcony with his proud mother and 

his wiFe Máxima. King Willem-Alexander became the sev-

enth monarch oF the Kingdom oF the Netherlands and the 

ﬁrst king to sit on the throne in 123 years. The Royal Palace 

at Dam Square has played an important role in the country’s 

history. The monumental building was originally built in the 

17

th

century as City Hall, replacing the old medieval one. It no 

longer beﬁtted the standing and allure oF the world’s most 

important center oF trade and commerce. What’s more, the 

old City Hall looked positively drab in comparison to the 

NIEUWEZIJDS VOORBURGWAL 147, 

AMSTERDAM
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pomp and splendor oF Amsterdam’s new canal mansions. 

Plans For the erection oF a new City Hall were drawn up 

in 1639, but political divisions and a lack oF Funds delayed 

construction For nine years. The signing oF the Münster 

Peace Treaty on June 5, 1648 marked the oﬃcial end to the 

Eighty Years’ War against Spain and Freed up the necessary 

revenues. With such architectural rivals as the Louvre in Paris 

and the Palazzo Ducale in Venice, the total cost oF creating a 

City Hall oF pomp and splendor eventually rose to 8.5 million 

guilders (97 million dollars in today’s currency).

Jacob van Campen won the competition to become the archi-

tect For Amsterdam’s most prestigious project. He convinced 

the city’s mayors with a grand design in a Dutch classicist 

style: classical Forms and tight symmetry combined with 

ornamental details From the Greek and Roman traditions. 

Jacob van Campen presents his design For a new City Hall to the 

Four mayors oF Amsterdam. 
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He believed that the building should reﬂect divine 

creation: a miniature universe oF symmetry and perFection 

- which oF course, it was. During construction, 65 houses 

were demolished to make space For the new City Hall. On 

January 20, 1648, the ﬁrst wooden pile was ﬁnally driven 

into the marshy ground. Over the course oF nine months, 

13,659 trees From Norway were used as Foundations after 

which the children oF the city’s Four mayors had the honor 

oF laying the Foundation stone. The medieval City Hall still 

stood next to the construction site and remained in use 

until the new one was completed. Inside the old building, 

conditions were crowded; mayors and aldermen, lawyers 

and judges, even the prison and currency exchange oﬃce 

were crammed under one rooF. After a ﬁre on July 7, 1652, 

destroyed the building the architect made plans to build an 

even larger City Hall. But as construction work progressed, 

Van Campen and the Four mayors disagreed over the design. 

The celebrated star-architect was replaced by his aide, the 

lesser known timber trader and painter Daniël Stalpaert. 

Upon completion, the City Hall measured an impressive 

80 by 68 meters (262.5 ft by 223 ft), making it the largest 

non-religious building in the Old World. Only partially ﬁn-

ished, the ﬁrst part oF the building came into use on July 29, 

1655.

Eighth Wonder o± The World

The Dutch were impressed by the grandeur oF Amsterdam’s 

City Hall. Joost van den Vondel, the nation’s most Famous 

poet oF the Golden Age, compared the building at Dam 

Square to the Capitol oF ancient Rome. 
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His colleague, Constantijn Huygens went even Further, call-

ing it 

‘the eighth wonder of the world’.

Well-known artists 

were asked to contribute to the ﬁnishing work, like Antwerp 

sculptor Artus Quellinus, who Fashioned the impressive 

tympanums For the Front and rear oF the City Hall. Above 

the tympanum on the Dam Square side, a statue pays 

symbolic tribute to the Münster Peace Treaty. At the rear 

oF the building, the tympanum is crowned by the ‘Maiden 

oF Amsterdam’, her arms outstretched to the continents 

oF Europe, Asia, America and AFrica, ready to receive their 

treasures. This theme is repeated in the marble inlaid ﬂoor 

oF the impressive Citizens’ Hall.

The Gloriﬁcation o± Amsterdam

The painted ceiling of the Citizens’ Hall hides a for-

est of wooden beams and slats. On September 1, 1700, 

the Amsterdam City Council approved plans for a new 

wooden roof for the hall. It was desperately needed: the 

old roof was structural ﬂawed and rotten due to leak-

age. A wooden ceiling was installed in the new semi-cir-

cular roof that was to be decorated with a painting. The 

‘Gloriﬁcation of Amsterdam’ was executed in 1708 a±ter 

a design by Jan Goeree.

A lack o± com±ort

The City Hall Functioned as the municipal building until 1795. 

During the Batavian Revolution, the administrative elite 

oF the Dutch Republic was expelled with support From the 

±rench Empire. In 1806, ±rench Emperor Napoleon Bonaparte 

installed his brother, Louis on the throne oF the new Kingdom 
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oF Holland. Initially, the king and his wiFe, Queen Hortense 

de Beauharnais, lived in The Hague but the country’s most 

important city was undoubtedly Amsterdam. Louis promptly 

decided to move and demanded the City Hall For his royal 

residence. An advisor tried to change the king’s mind, saying:

‘The City Hall has not a single advantage that is essential 

to the palace of a sovereign. The cold, damp, very large and 

depressing rooms lack all comfort and convenience.’

Louis Napoleon managed to have his way and ordered exten-

sive renovations, including the construction oF an impressive 

±rench balcony along the entire width oF the Façade, so he 

could receive his cheering crowds. The interior was redeco-

rated in the ±rench Empire style, which, like palace’s exterior, 

was inspired by the opulence oF classical antiquity.
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Chandeliers o± tin

In the spring of 1808, Amsterdam tinsmith Hendrik 

Bosch received an order from King Louis Napoleon to 

make large chandeliers and matching wall lights for the 

Citizens’ Hall. The choice of material was quite unusual: 

tin and iron were normally used for utensils, not for 

prestigious chandeliers. Bosch made no less than 96 of 

these elegant tin oil lamps for the chandeliers.

Despite all the splendor oF the palace, Queen Hortense de 

Beauharnais was deeply unhappy with Amsterdam itselF. 

She later wrote in her memoirs: ‘

The atmosphere was hor-

rible and when you opened the windows, you were greeted 

by the sewage and sulphur stench of the canal.’

It was no 

surprise that she returned to ±rance.
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On July 1, 1810, Napoleon Bonaparte Forced his brother 

Louis Napoleon oﬀ the throne, suspecting him oF siding with 

the Dutch. The country was suddenly snatched back into 

the ±rench Empire. Even 

Dam Square

was renamed 

Place 

Napoleon

. After the Fall oF the ±rench emperor, Prince Wil-

liam ±rederick oF Orange-Nassau Formally handed back the 

palace to the city oF Amsterdam in December 1813. Upon his 

selF-proclamation as King oF the Netherlands, he was given 

the palace ‘on loan’. His ﬁrst guest oF honor was Russian 

Czar Alexander I. In 1936, the government purchased the 

palace From the city oF Amsterdam For ten million guil-

ders (over 100 million dollars today) and ordered it to be 

returned to its original, 17

th

-century glory.
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A message to the ±uture

Atlas crowns the rear façade of the building. With the 

celestial globe on his shoulders the statue symbolizes 

that once Amsterdam was the center of the 

universe. 

Atlas has been standing on the roof in all sorts of 

weather for 350 years. In 1916 the god was in need of 

a thorough restoration. His sphere was showing cracks 

and the rods which keep him upright, had weakened. 

New copper plates, weighting more than 88 kilo, replaced 

the 1667 plates. The restorers le±t a lead 

cylinder in the 

sphere, containing a message for generations to come.

Exchange rubbing noses with the royals. Panoramic view oF the 

Palace and the statue oF Atlas, From the terrace oF the W Hotel.
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The Palace in the 21

st

 century

In 2005, the Royal Palace closed its doors For extensive 

interior renovation work, estimated to cost 75 million dol-

lars. The walls oF Bentheimer and Oberkirchner stone were 

cleaned and repainted in 2011, as were the white marble 

tympanums gracing the Front and rear oF the building. 

Sculptural details oF its mythological ﬁgures were gilded 

with gold leaF. Today, the Royal Palace is the established 

venue For state and royal ceremonies. Heads oF state and 

their entourages stay here when on oﬃcial visits and any 

‘lack oF comFort and convenience’ is deﬁnitely a thing oF the 

past, with accommodation For up to one hundred people. 

When it is not being used in an oﬃcial capacity, the Royal 

Palace is a museum and open to the general public.

His Royal Highness King Willem-Alexander and Her Royal Highness 

Queen Máxima (2018), Erwin OlaF.
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THE WORLD’S LOVE AFFAIR WITH 

DUTCH CHEESE STARTED AT THE 

GOUDA WEIGH HOUSE

In the Middle Ages, the city o± Gouda (named after the 

Gouwe river) was already an impressive town with a ±or-

tiﬁed castle and a large de±ensive wall with thirty gates. 

Cheese ±armers ±rom the region were required to bring 

their cheese to Gouda’s market to gain its oﬃcial weight 

and there±ore market value. For centuries, the income 

generated by this levy went straight into the pockets o± the 

Count o± Holland. When the government oﬀered the license 

to Gouda’s city council, the regents wasted little time and 

decided to build a splendid new weighing house.

Who better to turn to than Peter Post, the architect who 

built the Famous Leiden Weigh House? Post considered 

the request a very prestigious assignment and made two 

designs. Gouda’s Weigh House was to be erected exactly 

opposite the medieval Town Hall. The city council left noth-

ing to chance: ﬁrst, they had two wooden scale models built 

on market square to see what the eﬀect would be. Only 

then the ﬁnal choice was made: Gouda would have a square 

weigh house in the Dutch classicist style.

MARKT 35, GOUDA
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Pieter Post, a celebrated architect

Architect Pieter Post was a pupil of Jacob van Campen, 

who designed the Royal Palace on Dam Square in 

Amsterdam. In 1645, Post was appointed architect to 

the royal house of Prince Frederick Henry of Orange. 

He made the designs for - among other buildings - 

Maastricht’s City Hall and Huis Ten Bosch Palace in 

The Hague. Together with Jacob van Campen, Philip 

Vingboons and Arent van ’s  Gravesande, Pieter Post 

was the most important representative of the Dutch 

Classicist architectural movement.

When construction work began in 1668, no new buildings 

on Gouda’s market square were allowed to be higher than 

the Weigh House. As a consequence, the owner oF 

The Gilt 

Salmon

Inn next door saw his plans For expansion thwarted 

by the council. He lost the ensuing legal battle. His building 

was ordered to remain almost 2 m (6.5 ft) lower than the 

Weigh House. When the remodeling was ﬁnished, the 

neighbor had a gable stone cemented into the Façade oF his 

Inn showing a salmon and the slightly cynical words 

‘Not 

too high, not too low, just right’. 

The Inn has held a catering 

Function From 1551 until present day. The premises could be 

the oldest inn in North and South Holland. In January 1669, 

construction work on the impressive Weigh House had pro-

gressed to the stage where the slate tiles could be placed 

onto the hipped rooF. The pediments on the Front and rear 

Façades were decorated with Gouda’s Coat oF Arms while 

the sides were adorned with rounded timber awnings. 
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The most striking decoration was the relieF made oF Carrera 

marble on the Front, depicting a market scene with people 

weighing cheese and taking notes. On the right we see an 

Arab merchant wearing a turban. Not an unlikely image in 

1669, as the 17

th

-century heralded the start oF the world’s 

love aﬀair with Gouda cheese. On top oF that, exotic char-

acters depicted by Dutch masters like Rembrandt were 

extremely popular during the Golden Age, because they 

emphasized the international allure and ambition oF the 

Dutch Republic.

Town Hall makeover

UnFortunately, architect Pieter Post died beFore his Weigh 

House was completed. Possibly one oF the last things he did 

was to install the Coats oF Arms oF the Four Gouda mayors 

onto the building. The regents were decidedly proud oF Gou-

da’s new landmark, but now the medieval town hall across 

the market square looked a bit shabby and dated. In 1692 

and again in 1697, the heritage building was renovated and 

embellished. Sash windows replaced the medieval cross 

Frames and the gothic stepped gable made way For a spout 

gable with Tuscan columns. At the end oF the 18

th

-century, 

Holland became a ±rench protectorate under the reign oF 

emperor Napoleon Bonaparte. In 1799, to reﬂect the shift 

oF power, the Coats oF Arms oF the Four noble mayors From 

Gouda were hacked away. The advent oF cheese Factories in 

the 19

th

-century rendered the Weigh House obsolete. The 

building’s upper ﬂoor remained in use as an armory by Gou-

da’s civic guard until 1907, after which the building hosted 

exhibitions. Later, the town’s tourist inFormation opened an 
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oﬃce here. When the Weigh House was renovated in 1956, 

the Family heralds were restored to their Former glory. Since 

2006, the Weigh House has been home to the Gouda Cheese 

& Crafts Museum.

Gouda cheese, a Dutch classic

Gouda is a famous brand all over the world. But since 

it is not protected by law, Gouda cheese can be pro-

duced anywhere. And it is: China, the United States, New 

Zealand, Germany and Poland produce tons of Gouda. 

One provision has been made: in 2010, the European 

Union decided that only Gouda cheese made in the 

Netherlands is allowed to bear the additional name 

‘Holland’. 

±rom April until the end oF August, Gouda’s market square is home 

to the traditional Cheese Market, which was originally established 

in 1198 and is now held every Thursday between 10 am and 12.30 pm.
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GAME OVER FOR THE OLDEST 

REAL TENNIS COURT IN THE WORLD

In 1879, ±ourteen-year-old Pim Mulier wrote a letter to the 

mayor o± Haarlem. He had seen a strange and exciting ball 

game in England and requested an oﬃcial area to play the 

new game. This modest beginning inspired the young man 

to bring several other sports to the Netherlands. Today, 

Mulier is considered the ±ounding ±ather o± Dutch soccer. 

Thanks to this sport pioneer, in Holland, the city o± Haarlem 

is considered the ‘home o± sports’.

The sport o± Kings

Haarlem boasts to being home to three oF the oldest sport-

ing clubs in the Netherlands; the Royal H±C soccer club (est. 

1879), the cricket club Haarlemsche Cricket Club Rood en 

Wit (est. 1881), and Dutch lawn tennis club HLTC (est. 1884). 

Completely overshadowed by these popular ball games, is 

one oF the most interesting and ancient ball games oF all: 

real tennis.

The term ‘tennis’ is thought to derive From the ±rench word 

tenez,

which means ‘take heed’ – a warning From the server 

to the receiver. Real tennis evolved, over three centuries, 

From an earlier ball game played around the 12

th

-century in 

KLEVERLAAN 9, 

HAARLEM
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±rance. ±or noblemen, real tennis was ‘the sport oF kings’, 

but For tennis lovers, it was ‘the king oF sports’. Real tennis 

(also called court tennis) is the original racquet sport From 

which modern lawn tennis is derived. It is a combination oF 

tennis, squash and chess.

’Real men use their bare hands’

The story oF 

House ter Kleef

begins in the 13

th

-century. At that 

time, the mansion was a simple tower house that stood on 

a small island just outside Haarlem. Its ﬁrst known occu-

pant was a knight who used the small house as his country 

residence. In 1334, the building became the property oF an 

illegitimate brother and advisor oF the Count oF Holland. In the 

Middle Ages, bastard children were still considered valuable 

Family members and were often given high positions at court. 

Later, a new tower house was built. Ownership exchanged 

hands in the centuries that Followed. When the castle was 

purchased by Reinout III van Brederode, he extended and ren-

ovated the building once more. After his death in 1556, his eld-

est son had a real tennis court built adjacent to the castle. The 

game was rarely played using a racquet - ‘real men’ use their 

bare hands. In Amsterdam it was oﬃcially Forbidden to play 

with racquets. At this time, the county oF Holland belonged to 

the Spanish King Philip II, who had made Catholicism the oﬃ-

cial religion. ±rom 1566 onwards, Followers oF other Faiths (like 

Protestantism) were Forced to choose between conversion or 

death. Outraged, Hendrik van Brederode joined an alliance oF 

noble men that petitioned For religious Freedom. The Spanish 

king reFused to listen and inFuriated Hendrik so much that he 

gathered an army around him and began a war.
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5.

Rebels with a cause

The Real Tennis Club at Huis ter Kleef in Haarlem is not 

only the only one remaining in Holland but even the 

oldest real tennis inner court in the world. It was built 

in 1560 by nobleman Hendrik van Brederode, a friend 

and loyal ally of Prince William of Orange, the found-

ing father of the Netherlands. During the Eighty Years’ 

War against Spain, Hendrik headed a resistance force. 

The rebels banded into a semi military organization to 

bedevil the enemy wherever they could. In revenge, the 

Spaniards blew up his castle in 1573. Only his real tennis 

court survived the attack. 
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6.

Portrait oF rebel leader Hendrik van Brederode (1621), by H.Iacobsen
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Game, set…boom!

Unrest in the country prevailed and King Philip II sent the 

Duke oF Alba to the rebellious north oF his Empire. His son 

commanded the troops at the Battle oF Haarlem in 1572, 

using the castle as his military headquarters. After the 

Spanish took the town, he retreated, but he did not want 

the well-positioned building to Fall back into rebel hands. 

So he blew up the castle. Only the real tennis court with 

its tower was spared. After the great town ﬁre oF 1576, the 

inhabitants oF Haarlem dismantled what was left oF the 

castle and used the materials to rebuild their houses. In 

1612, the real tennis court was renovated and turned into a 

park lodge. Through inheritance, the estate came into the 

possession oF a German Count. His descendants eventually 

sold the heritage building to the town oF Haarlem in 1713. 

After Spanish soldiers blew up the castle with gunpowder in 1573, 

the citizens oF Haarlem used the rubble For the restoration oF their 

own houses. What remained oF the castle was left to nature.
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The estate was later leased to a Farmer. In the 19

th

-century, 

the Former real tennis court was converted into a barn and 

cowshed.

In 1909, well-known park architect Leonard Springer gave 

the estate back some oF its old beauty by converting it into 

a town garden, complete with landscaping, exotic ﬂowers 

and plants. The real tennis court was again renovated, this 

time as a canteen. The 

House ter Kleef Foundation

managed 

to purchase the monument From the Haarlem city council 

in 2011. In an exciting plan, the Foundation wants to restore 

the tennis court to its original glory and open a small 

museum dedicated to the history oF ‘real tennis’.  However, 

in 2018, the monumental inner tennis court, built in 1560, 

has been converted into a yoga center. Historically valuable 

parts were restored with great attention. In addition, new 

elements have been added to the interior with respect 

For its past, resulting in a suitable appearance For the new 

Function.









THE HALL OF KNIGHTS

5









| 

43

HOW A 13

TH

²CENTURY BANQUET 

HALL BECAME THE STAGE FOR THE 

EVOLUTION OF DUTCH DEMOCRACY

For more than 730 years, the monumental 

Ridderzaal 

(Hall 

o± Knights) in The Hague has played an important role in 

Dutch history. In 1280, the legendary Count Floris V ordered 

the construction o± a Grand Hall to host lavish banquets 

and parties ±or the nobility. The enormous roo± structure, 

which looks like an upturned ship, was made ±rom Irish oak 

and reaches 26 m (25.3 ft) in height. Architecturally, the 

building resembles Gothic monuments like Westminster 

Hall in London and Salisbury Cathedral.

In the 13

th

-century, ±loris’s Father, William II, grew up on a 

Farm-stead at the edge oF a dune lake on the location where 

his son would later build this great hall. At the tender age 

oF seven, William became Count oF Holland after his Father 

died during a jousting match. He grew up to be a man oF 

great character and waged a number oF wars with varying 

degrees oF success. In 1248, his allegiance to Pope Innocent 

IV was rewarded when William II was crowned king oF the 

Romans. The territory oF his Holy Roman Empire included 

Germany, northern Italy and Burgundy.

BINNENHOF 8A, 

THE HAGUE
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A cowardly murder

On a cold winter’s day in January 1256, William II invaded the 

northern region oF West-±riesland in his desire to expand 

the boundaries oF Holland. Leading his troops into battle on 

horseback, he decided to cross a Frozen lake near the vil-

lage oF Hoogwoud in order to surprise the enemy. Tragically, 

the king crashed through the ice - horse and all - and was 

slaughtered by his enemies as he ﬂoundered helplessly in 

the icy water. Throughout Europe, the nobility was shocked 

by the news oF this ‘cowardly murder’.

‘God o± the Peasants’

Count William II was succeeded by his toddler son, the 

young ±loris V. At an adult age, ±loris modernized his coun-

try’s administration and stimulated Foreign trade. Unchar-

acteristically For the nobles oF his day, he often acted in the 

interest oF ordinary people, earning him the nickname ‘God 

oF the Peasants’. In 1286, when the King oF Scotland died, he 

claimed the throne oF Scotland too, on the grounds that his 

great-grandmother was related to the deceased monarch. 

Eventually, he sold his inherited rights and built the Hall 

oF Knights using the proceeds. In 1296, only a year after 

the construction oF the building was completed, during a 

hunting party, ±loris V was kidnapped by his opponents. 

Angry local peasants tried to Free the popular count, but 

his kidnappers brutally murdered their noble hostage. After 

his death, ±loris V became a legend and is considered one 

oF the most important ﬁgures oF the ﬁrst native dynasty oF 

Holland.
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Nothing but the truth

During the 14

th

-century, the Hall of Knights was used as 

a courthouse. The wooden heads with a single big ear 

carved on the side of the beams of the roof originate 

from this period. The presence of these eavesdroppers 

used to ensure eﬀective administration of justice: wit-

nesses felt they were being overheard by a higher power, 

guaranteeing that the truth was told during trials.
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Until the late 16

th

-century, consecutive counts oF Holland 

ruled the Low Countries From the 

Binnenhof

(the inner 

court) oF ±loris’ castle and the Hall oF Knights. The sur-

rounding buildings housed the States oF Holland, Court oF 

Holland, Audit Court and States General (the upper and 

lower houses oF parliament).

‘I speak German to my horse’

In 1506, after the death oF Philip the Handsome, six-year-

old Charles V inherited the title oF Count oF Holland. His 

mother Johanna the Mad was unable to raise the child, due 

to a nervous break-down. The young count was educated 

by his grandFather while his aunt Margaret ruled the Low 

Countries. Charles V came to power at ﬁfteen. As king and 

emperor he reigned over large parts oF Europe For almost 

ﬁfty years. 

‘I speak Spanish to God, Italian to women, 

French to men and German to my horse,’

is a Famous quote 

attributed to him. ±ollowing his abdication in 1555, he was 

succeeded by his son, Philip II. ±rom his palace in Madrid, 

this young king not only ruled parts oF Europe, he also 

controlled a number oF territories in North America and his 

empire stretched to as Far as the Philippines, the archipel-

ago named after the Spanish king.

Explosion o± violence

At the start oF his reign, Philip’s decrees were obeyed by 

the Netherlands without protest. But when the pious king 

decided to ban all Faiths but Catholicism, angry Protestants 

in the Low Countries overran Catholic churches. In 1566 

there was an explosion oF violence during which images 
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1.

and sculptures oF Roman Catholic saints were destroyed. 

Thus began the Eighty Years’ War. With Philip II no longer 

recognized as head oF state and no ruler in place in The 

Hague, the States General transFerred power to the Court oF 

Holland, which in turn appointed an administrative council 

led by Prince William oF Orange as the ﬁrst head oF state). 

The

Binnenhof

, the complex oF buildings including the Hall 

oF Knights, remained the seat oF political power in Holland.

Horses in the Great Hall

At the end oF the 16

th

-century, the castle oF the Count oF 

Holland and the Hall oF Knights no longer had an oﬃcial 

Function and stood empty. The Great Hall was ﬁrst used as 

The Great Hall on the BinnenhoF in The Hague during the Great 

Assembly oF the States General (1651), artist unknown.
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military barracks and later as horse stables. Stadtholder 

Prince Maurits oF Orange wanted to demolish the entire 

complex, including the Hall oF Knights, in order to build an 

Italian-style palace. But in times oF war it was cheaper to 

restore the ancient Hall to its Former glory. HalFway through 

the Golden Age, the Republic was at war with several coun-

tries. The war against Spain was ongoing - both on land and 

at sea - and trade wars were waged with much bravado. 

±ollowing each victory, the captured ﬂags oF ±rench, Span-

ish and English ships were hung From the Hall oF Knights’ 

ceiling as war trophies. ±rom 1726 onwards, the Republic 

held lotteries in the digniﬁed Hall to supplement the ﬁnan-

cial resources oF the State and to put an end to the illegal, 

small-scale provincial lotteries.

Lucky numbers

The English word lottery is derived from the Dutch noun 

lot meaning ‘fate’. On April 4, 1726, no fewer than 120,000 

tickets for the ﬁrst Generality Lottery in the Netherlands 

went on sale. Prize money totaled 2.4 million Dutch guil-

ders and a ﬁrst prize of 60,000 guilders (about 630.000 

dollars in today’s currency). The prize draw in The 

Hague’s former Hall of Knights was a true spectacle and 

lasted for days: all tickets - even the unsold ones - were 

checked to prevent fraud. This lottery still exists and is 

now called the Netherlands State Lottery. 

At the beginning oF the 19

th

-century Louis Bonaparte, the 

king oF Holland and brother oF ±rench emperor Napoleon, 

brieﬂy lived at the 

Binnenhof

complex, only to move out in 
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2.

1807 to take up his royal residence in the Former city hall 

on Dam Square in Amsterdam. The Hall oF Knights became 

a military hospital. When the ±rench were expelled in 1814, 

the government buildings in The Hague were once again 

in Dutch hands. After restoration, the Court oF Justice took 

up residence in the Hall oF Knights and the prize draws 

resumed.
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Why every vote counts

HalFway through the 19

th

-century, plans were made to tear 

down the outdated Hall oF Knights and replace it with a 

glamorous new government building in neoclassicist style. 

Parliament rejected a motion to this eﬀect by just one vote. 

The original 13

th

-century rooF, however, was on the verge oF 

collapse, so it was removed and replaced with an iron rooF 

structure. Twenty years later, Further restoration work was 

perFormed under the watchFul eye oF star architect Pierre 

Cuypers, best known For his design oF the impressive Cen-

tral Station building and the Rijksmuseum in Amsterdam. 

Between 1896 and 1904, the Hall oF Knights was renovated 

again. The most signiﬁcant change was the construction oF 

a copy oF the impressive medieval wooden rooF.

The king’s speech

The 13

th

-century building is considered one oF the most 

important historic landmarks oF Holland. Since 1904, every 

year, on the third Tuesday oF September, the reigning Dutch 

monarch gives a king’s speech to a joint session oF the 

States General, the Senate and the House oF Represent-

atives in the Hall oF Knights. ‘

Prince’s Day’

, as the annual 

event is called, is an elegant ceremony marking the start 

oF the parliamentary year. During the latest extensive ren-

ovation in 2006, the opening lines oF the 1848 Constitution 

were written on the enormous mantelpiece oF the Hall oF 

Knights. In addition to ceremonial government meetings, 

the heritage building is now used to host special receptions 

and events.
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34.

ROYAL THEATER CARRÉ

6

Circus Oscar Carré, a wooden ‘tent’ with a stone Façade, 1894.
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ROYAL THEATER CARRÉ: 

A MONUMENTAL TRIBUTE TO 

CIRCUS LEGEND OSCAR CARRÉ

Six-year-old Cornelia grew up in a Rotterdam slum. Her 

single mother could barely make ends meet and in 1830 she 

decided to entrust her child to a traveling circus. Cornelia’s 

±oster parents solemnly swore to teach her to read and 

write, but soon the girl per±ormed breathtaking acrobatics 

on horseback. At sixteen, she married her colleague, animal 

trainer Wilhelm Carré. Three years later, Cornelia gave birth 

to a baby boy Oscar.

In 1868, at the age oF 23, Oscar Carré took over as circus 

director From his Father and a Few months later, he married 

his niece Amalia. The couple toured the Netherlands with 

a troupe oF artists and a big top tent. Top oF the bill was a 

classical dressage act with eight Prussian stallions. After a 

perFormance at Royal Palace Het Loo in 1870, King William III 

awarded the circus the royal predicate: From then on it could 

carry the name 

Royal Dutch Circus Oscar Carré

. The circus 

entrepreneur was popular among the high society - even the 

legendary Empress Sissi oF Austria took classical dressage 

lessons From Oscar Carré during her stay in Amsterdam.

AMSTEL 115²125, 

AMSTERDAM
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35.

An unlikely duel

Oscar Carré was Familiar with the glitter and glamour oF 

show business and he had a ﬂair For publicity. During Czar 

Alexander II’s state visit to Amsterdam in 1874, the artist 

perFormed an elegant curtsy with a horse on Dam Square 

at the moment the Emperor appeared on the balcony oF 

the Royal Palace. Two years later, another stunt splashing 

headlines in newspapers across Europe. Oscar Carré had 

challenged his greatest rival, circus director Ernst Renz, 

who claimed that he could get twelve stallions to rear at the 

same time. The two men captivated their audience inside 

Oscar Carré on his Favorite stallion Waltzertraum in 1887. He 

perFormed with this thoroughbred horse until his 40

th

anniversary 

as circus director.
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a sold-out big top in Cologne. To his great satisFaction, 

Oscar perFormed the Feat successFully, while his challenger 

managed to get only eight horses onto their hind legs. Carré 

won the 10,000 Deutsche Mark wager.

A gem ±or Amsterdam

In 1879, Oscar Carré purchased a plot oF land on the Amstel 

river bank, only ﬁve hundred meters/yards From the Amstel 

Hotel, one oF Amsterdam’s most prestigious hotels. This would 

become the location oF his winter circus: a wooden ‘tent’ 

with a stone Façade in neoclassicist style, decorated with 

ornaments that illustrated its circus heritage. Statues oF two 

rearing circus horses stand tall, high above street level. Press 

and public were unanimously enthusiastic about the building, 

hailing it a 

‘gem for Amsterdam’

. The building – especially 

the interior – wowed audiences. The ceiling murals depicting 

Famous ﬁgures, important episodes in Dutch history were real 

eye catchers. One oF the paintings was oF Oscar Carré himselF, 

perForming his equestrian curtsy For the Russian Czar. The 

Royal Theater Carré as we know it today was completed in 

1887, a monumental circus theater with 

‘an interior that leaves 

nothing to be desired in terms of respectability and good 

taste’,

according to the press. At that time, Royal Dutch Circus 

Oscar Carré had two thousand seats. The cheapest tickets 

cost 66 cents and 1.99 guilders bought you the comFort oF a 

box seat. The Festive opening on December 2, 1887, Featured 

a ‘

Grand Parade Performance of Horsemanship, Equestrian 

Dressage and Gymnastics’.

During the closing parade, exotic 

animals From the nearby Artis Zoo accompanied the artists 

into the ring, including a giraﬀe and several kangaroos.
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There’s no business like showbusiness

In 1891, a±ter years of relative happiness and good for-

tune, fate struck the Carré family. In Germany, the train 

carrying Carré’s touring circus crashed head-on into 

another, killing his wife Amalia instantly and seriously 

injuring a number of artists. But, as the saying goes, 

the show must go on and two weeks later, Carré was 

back in the ring. Later, he had a mausoleum erected 

for his beloved wife Amalia at Zorgvlied Cemetery in 

Amsterdam. It was designed by the same architects 

who built the circus theater on the Amstel, in the same 

neoclassicist style. It is modeled on the Roman temple 

Maison Carré in Nîmes, southern France.
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A second circus drama

Eighteen months after Amalia’s death, Oscar Carré married 

Ada, a gifted classical dressage acrobat. But tragedy struck 

again. Ada died during an operation in 1897. Oscar’s heart 

was broken and he shut down his circus. What happened to 

his horses remained a mystery. In an interview on Septem-

ber 19, 1897, the retired circus director admitted that he 

had shot his beloved horses after their last perFormance. 

‘I did not want them to fall into the hands of anyone else! I 

could have sold them for good money, had I wanted to. But 

I imagined the poor animals perhaps having to pull a cart. 

I simply could not bear the thought.’

No prooF oF this dra-

matic scenario has ever been Found. Despite his grieF, Oscar 

Carré married again within a Few months. He rented out his 

circus and moved with his third wiFe to Cologne. But a year 

later Carré returned to Amsterdam to start all over again. 

The theater along the river Amstel was enlarged and reno-

vated in 1904 and From then on it hosted a variety oF shows 

and companies. In 1911, after Carré’s health started to Fail 

he died oF pneumonia in June oF that year. The legendary 

circus director was buried in the Family grave at 

Zorgvlied.

A new beginning

Carré’s successors took over the management but debts 

mounted and in 1920, the building was sold. Yet again, the 

new owners Failed to make a proﬁt and within Four years the 

theater was sold at auction For 3.5 million euros. With Fresh 

enthusiasm and a diﬀerent kind oF programming, Circus 

Carré became a resounding success once more. It attracted 

stars oF the international stage; Josephine Baker and the 
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Ballet Russe de Monte Carlo

brought down the house. 

World-Famous names perFormed at the theater including 

the ballerinas oF the 

Folies Bergère

, the 

Lido de Paris

and 

other theater companies. In the autumn, the auditorium 

was turned into a ring and For a number oF months, the 

theater once again was the domain oF circus artists. In 

1956, Carré staged the ﬁrst ever musical in the Nether-

lands: 

Porgy & Bess.

Towards the end oF the 1960s dark 

clouds gathered over the theater. The owner planned to 

pull it down and build a hotel in its place. However in 1997, 

after years oF push and shove, Carré became the property 

oF the Amsterdam City Council. To this day, it remains one 

oF the most attractive theater venues in the Netherlands, 

oﬀering a reﬁned mix oF musicals, comedy and concerts 

by world-Famous artists. PerForming on stage here is seen 

as a privilege by artists. And to audiences, a show in Carré 

is much more than just another night out. Royal Theater 

Carré may not be the oldest Dutch theater but its legendary 

history makes it a beloved national monument.
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7

THE ROYAL CONCERTGEBOUW
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CONCERTGEBOUWPLEIN 

10, AMSTERDAM

THE ROYAL CONCERTGEBOUW, 

IN SEARCH OF THE ULTIMATE 

SOUND OF MUSIC

Tuesday, November 13, 2012. In the Main Hall o± the Concert-

gebouw in Amsterdam, you could have heard a pin drop. 

That evening, just one single place was occupied, a strange 

visitor sat on row 15, number 33. The red velvet seat was an 

insider’s tip: only a ±ew people knew that it is actually the 

best place to listen to the music and enjoy the concert. But 

the mysterious listener was deﬁnitively not a ±an o± classical 

music. He came all the way ±rom Finland just to discover the 

secret o± the acoustics o± the Concertgebouw building.

The concert started with the ﬁrst movement oF 

Symphony 

No. 7

by Beethoven, Followed by an excerpt From Bruckner’s 

Symphony No. 8

and Mahler’s 

1

st

 Symphony

. After the aria oF 

Donna Elvira From Mozart’s opera 

Don Giovanni

, the show 

came suddenly to an end, the entire concert has lasted only 

eight minutes. The orchestra on stage was equally eccentric; 

where normally musicians would have been sitting, stood 34 

loudspeakers, and From each speaker a diﬀerent instrument 

was heard. The shortest classical concert in the history oF the 

Concertgebouw in Amsterdam was obviously an experiment.
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Testing, testing, 1-2-3 …

In the fall of 2012, researchers from the Finnish Aalta 

University School of Science and Technology made a 

tour throughout Europe to map the acoustics of a num-

ber of prominent concert halls. Acoustic preferences 

and sound quality are very subjective, and to measure 

such thing scientiﬁcally, the researchers used a gray 

doll stuﬀed with technical equipment. He sat motionless 

on seat number 33, absorbed the classical music from 

the symphony orchestra simulator, and meticulously 

measured the smallest vibrations and sound waves. 

Then the doll was put on a number of other chairs too. 

According to the study, the exceptional acoustic of the 

Concertgebouw was not created by coincidence. The 

basis for this was laid over a century earlier.

Excellent acoustic

The Concertgebouw was the brainchild oF six Amsterdam-

mers who, by the end oF the 19

th

century, wanted to raise 

the capital’s cultural liFe to a higher level. The six Friends 

launched a competition among a number oF architects 

and were advised by Pierre Cuypers, the architect oF the 

Rijksmuseum, to choose DolF van Gendt as the creator oF 

their dream. The Concertgebouw would become his Magnum 

opus. In his quest to design an outstanding concert hall, 

the principles oF Greek and Roman architecture were a 

great source oF inspiration. Van Gendt meticulously studied 

also the building plan oF the 

Neues Gewandhaus

in Leipzig, 

known For its excellent acoustic.
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42.

In 1884, in a meadow in the middle oF nowhere, behind the 

Rijksmuseum, the Foundation stone oF the Concertgebouw 

was laid. The building was designed in a Viennese-classi-

cal style, with columns and decorative elements From the 

Renaissance and busts oF various composers. The winch on 

top oF the Façade reFers to Apollo, the patron oF music. After 

construction work was ﬁnished, it was not until 1888 beFore 

the Concertgebouw could actually be inaugurated. The 

architect had spent a lot oF eﬀort in ﬁne-tuning all aspects 

oF the hall, including experimenting with interior Furnishings 

and ﬁttings.

On April 11, no less then 422 carriages lined up in Front oF 

the Concertgebouw, and all the way to the Amstel River. At 

the inaugural concert, Henri Viotta conducted an orchestra 

Aquarel oF the Concertgebouw 

building (1887), H.W. Beyerink

Neues Gewandhaus in Leipzig
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oF 120 excited musicians, and various choirs and solo 

artists perFormed. The ﬁrst piece oF music which ﬁlled the 

Main Hall was Beethoven’s overture 

Die Weihe des Hauses,

Followed by compositions by Saint-Saëns, Hayden, Wagner 

and StanFord. A Few months after the inaugural night, the 

Concertgebouw Orchestra was established, and conducted 

in November 1888 For the ﬁrst time by its chieF conductor 

Willem Kes. Due to its dimensions oF 44 m (144 ft) long, 

27.5 m (90 ft) wide and 17.5 m (57.4 ft) high, the concert hall 

was especially suitable For classical music From the late 

romantic period, and less For chamber music. However, the 

building was not exclusively used For classical concerts. In 

1894, a cycling championship took place in the Main Hall.
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A ±alse note

Willem Kes was succeeded in 1895 by the young and ambi-

tious conductor Willem Mengelberg. During the next ﬁfty 

years, he put his mark on the Concertgebouw Orchestra, 

and in the meantime, due to its excellent acoustic, the 

Concertgebouw building rose to world Fame. Mengelberg 

introduced his audience to works by Richard Strauss, 

Gustav Mahler, Claude Debussy, Maurice Ravel and Igor 

Stravinsky. Some composers perFormed in Amsterdam too, 

like Mahler, who conducted the ﬁrst ﬁve oF his symphonies 

at the Concertgebouw. Subsequently the names oF Famous 

composers who perFormed here, or whose work has gone 

into a premiere, were painted on the balcony edge oF the 

Main Hall and Recital Hall.

During the Second World War, the Nazis Forbid the playing oF 

music From Jewish composers and sixteen Jewish musicians 

oF the Concertgebouw Orchestra (almost one ﬁfth oF the 

orchestra) were Forced to resign. The building itselF was 

Forbidden For Jewish visitors too. The Nazis took even control 

oF the programming. Russian, English, Polish classical music 

and works From the United States were banned. Only one 

±rench composition per concert was allowed. The Concert-

gebouw closed during the Hunger Winter oF 1944/1945, and 

reopened two months after the liberation oF the Nether-

lands. In addition to the Mahler tradition established by 

Mengelberg, the next conductor Eduard van Beinum intro-

duced the Bruckner symphonies. Works oF both composers 

has become oF permanent specialty oF the Concertgebouw 

orchestra. To generate suﬃcient income, the building was 
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also used For sports competitions, beauty pageants, politi-

cal meetings and recordings. The conductor eventually died 

on stage in 1959, during a rehearsal oF the 

First Symphony

oF 

Brahms. He initially was succeeded by two chieF conductors: 

Eugen Jochum and Bernard Haitink. The latter conducted the 

Concertgebouw Orchestra From 1963 to 1988.

The secret unraveled

In 1988, during its centennial jubilee, the orchestra received 

the designation ‘Royal’ to underline its world-class status 

and cultural signiﬁcance. To mark the 125

th

 anniversary oF 

the monumental building in 2013 the Concertgebouw was 

entitled the title ‘Royal’ too, just like the Concertgebouw 

Orchestra. Bernard Haitink, who conducted the orchestra 

From 1963 to 1988, once praised the building as the best 

instrument oF the orchestra. The shoebox-shape and layout 

the Main Hall creates its own sound. One oF the compo-

nents that play a role in the acoustics is the reverberation, 

which causes musical tones come out better, and sound 

Fuller and louder. The reverberation, combined with the side 

walls oF the Main Hall is the real secret oF the world-Famous 

acoustics, the researchers discovered. The music sounds 

not only From the center stage, the reﬂections engulF the 

audience at the same time via the walls. The waves merge 

into a unique sound with a Full overtone. The music there-

Fore sound more dynamic. The Concertgebouw in Amster-

dam, together with the Symphony Hall in Boston and the 

Great Hall oF the Musikverein in Vienna, is counted among 

one oF the top three concert halls in the world oF symphonic 

music.
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A ROYAL PALACE IN DUTCH 

CLASSICIST STYLE, A ‘RENDEZ 

VOUS’ IN THE WOODS

The rolling landscape o± the Veluwe region, with its ancient 

woods, sand dunes and swathes o± purple heath, was once 

a popular setting ±or hunting parties o± the Dutch aris-

tocracy. The Duke o± Gelderland had his medieval hunting 

lodge here, encircled by a broad moat in the ±orest in Apel-

doorn, in the east o± Holland.

Called 

Het Loo

(in Old Dutch language

meaning ‘rendezvous 

point in the woods’), the estate was owned by a number oF 

prominent noble Families until 1684, when in the middle oF 

the hunting season, it was sold For 90,000 guilders (almost 

953,000 dollars). The buyer was none other than Prince 

William III oF Orange. The Stadtholder was a keen hunter, 

who knew the Veluwe area like the back oF his hand. Prince 

William’s money bought him not only the 15

th

-century hunt-

ing lodge, but also the surrounding ﬁve hundred acres oF 

parkland and neighboring Forest. Every spring and autumn, 

he headed out to hunt with a great entourage oF noblemen, 

KONINKLIJK PARK 1, 

APELDOORN

William III hunting at Het Loo (1696), Dirk Maes
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horses and hounds. Sandy paths, straight as an arrow, were 

cut through the woodlands so that the parties could move 

swiftly. LeaFy avenues, some as wide as 10 m (32.8 ft), con-

nected the various hunting lodges.

Strange bed±ellows

Large numbers oF noblemen ﬂocked to join in the hunts, mak-

ing For a merry time by day, but with so little room, the nights 

left much to be desired. In his diary, the secretary to Prince 

William III noted that beds were so scarce at the cramped 

hunting lodge, he and his servant had to sleep together. In 

order to resolve these issues, the prince had a huge and 

grand palace built on the estate, set in gardens to rival those 

oF Versailles. Construction oF 

Het Loo Palace

commenced in 

1685 under the management oF architect Jacob Roman.

Portrait oF Prince William III oF 

Orange, King oF England (1690), 

Jan Hendrik Brandon.

Portrait oF Queen Mary II oF 

England (1690), by John Riley.
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’Versailles o± the North’

Daniël Marot, a French Huguenot who ﬂed to Holland in 

1685, was commissioned to decorate the interior of the 

palace. He landscaped also the gardens in French style, in 

keeping with the prince’s aspirations to build a Versailles 

of the North. William III and Mary Stuart were collectors 

of exotic objects, and their international network allowed 

them to bring special ﬂowers, such as the passion ﬂower, 

the hibiscus and the ﬂamed tulip, to their palace. 

The Foundation stone oF the main building was set in place 

on May 17, by William wiFe, Lady Mary oF England. The 

square, classically-styled corps-de-logis (principal building) 

was dressed in red brick, ﬂanked by side wings and corner 

pavilions.

A royal coup

In 1685, the year 

Het Loo Palace

was built, King Charles II oF 

England, Scotland and Ireland died. His successor was his 

Catholic brother James II, whose eldest daughter Mary had 

married William III. The Protestants in England were treated 

harshly under the new king, and in 1688 they approached 

Prince William III (a Protestant himselF), with a plan to 

overthrow his catholic Father-in-law and succeed him. This 

‘Glorious Revolution’ catapulted William and Mary to royal 

heights. The couple, now titled 

King William III and Queen 

Mary II of England, Ireland and Scotland

moved to London. 

The notoriously vile pollution oF London soon played havoc 

with William III’s asthma, Forcing him to ﬁnd a better location 

For living. 
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±or this reason, the stadtholder-king purchases the man-

sion we know today as Kensington Palace, just outside Lon-

don. The architect oF St Paul’s Cathedral started expansion 

work on the house, assisted by Jacob Roman, the architect 

who had overseen the construction oF 

Het Loo Palace

in 

Apeldoorn. William III regularly travelled to Holland, leaving 

aﬀairs oF state in the capable hands oF his wiFe Mary. Het 

Loo

Palace

was extended with an elegant dining hall Fea-

turing marble columns and leaF gold-plated ornaments. To 

Further emulate the owners’ royal status, a painting gallery 

and court chapel were built. The gardens were landscaped 

in a unique Baroque style, showing oﬀ statues, ornamental 

vases, Fountains and cascades.
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The highest ±ountain o± Europe

In the Upper Garden is the King’s Fountain, adorned with 

Greek mythology gods and goddesses including mer-

men blowing conch shells at the base. Thanks to high 

water sources and an ingenious system of hollow tree 

trunks and lead pipes to increase water pressure, the 

King’s Fountain was once the highest spouting fountain 

in Europe. It was built on top of a natural spring in the 

gardens. 

The end o± a love aﬀair

It was Mary’s Fate never to set eyes on all the Dutch splen-

dor, dying oF smallpox at Kensington Palace in 1694, aged 

only 33. The joint reign popularly known as that oF ‘William 

and Mary’ ended and William III became the sole and sad 

ruler: 

‘From being the happiest man, I have become the 

most miserable creature on earth.’

A streak oF unFortunate 

accidents plagued the royal line in the Following years. Wil-

liam III died not long after his wiFe in an unlucky Fall From 

his Favorite horse in 1702. His nephew and heir, Prince Johan 

Willem ±riso, Stadtholder oF the Dutch provinces ±riesland 

and Groningen, inherited the Royal Palace and the hunting 

lodge in Apeldoorn. He drowned in a tragic accident nine 

years later. His son William IV became the owner oF Het Loo

Palace

in 1732, but only after a long and ﬁerce inheritance 

battle. His successor William V had grand plans to turn the 

estate into an English Landscape Garden style, but they 

were never realized.
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Elephants at the palace

William V moved his private zoo to Apeldoorn in 1787, 

and suddenly two Indian elephants roamed the grounds. 

Hans and Parkie, as the animals were called, had a 

year previously journeyed from Ceylon (present-day 

Sri Lanka) on a ship belonging to the Dutch East India 

Company, which presented the elephants to Willem V. 

The stadtholder was delighted; even French King Louis 

XVI had no elephants in his corrals. The animals lived 

a relatively peaceful life at the palace until revolution 

breaks out in the Dutch Republic. A±ter Stadtholder 

William V had ﬂed to England, his property and posses-

sions were conﬁscated Napoleon’s troops. In 1797, a±ter 

the French has looted the palace, the elephants were 

taken to Paris as spoils of war. 

In 1806, Napoleon appointed his younger brother as king 

oF the newly Formed Kingdom oF Holland. He had Het Loo

Palace

renovated and ordered the outside walls to be 

plastered in white. The interior was styled with ±rench 

Empire-decorations and Furniture. A novelty For the Dutch 

was the bidet, installed in the queen’s bathroom. The park 

and gardens were remodeled too, incorporating lawns and 

trees in an English landscape design.

After the ±rench left in November 1813, William ±rederik oF 

Orange-Nassau, son oF William V, became the ﬁrst king oF 

the Netherlands. He had Het Loo

Palace

renovated once 

more, converting it into a residential palace. After a reign 

oF 25 years, the king signed the Act oF Abdication at Het Loo
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in 1840. His successor and his wiFe, Her Imperial High-

ness Grand Duchess Anna Pavlovna oF Russia barely used 

the palace, but the next in line enjoyed his summers at 

Apeldoorn and had the palace extended with a number oF 

additional halls.

The queen’s last years

When Princess Wilhelmina became queen oF the Nether-

lands in 1898, Het Loo Palace was restored to its original 

17

th

-century state. Soon after, Het Loo

Palace

acquired a 

more prominent role in the Dutch kingdom. In 1911, an extra 

ﬂoor was built on top oF the building For the purpose oF 

receiving Foreign heads oF state and hosting ceremonies. 

In addition to a new ballroom, the wings were converted 

into guest quarters and oﬃces built For royal household 

staﬀ. After abdicating the throne in 1948, the Former queen 

retired to a modest apartment in the western outer pavil-

ion. Her sober sensibilities were reﬂected in her liFestyle 

choices. ±urniture was often plain and purchased locally 

while she surrounded herselF with objects that held sen-

timental value rather than wealth or prestige. She spent 

the ﬁnal years oF her liFe painting and writing her memoirs. 

±ive years after her death in 1962, granddaughter Princess 

Margriet took up residence in the right wing oF Het Loo Pal-

ace with her husband - the ﬁrst ever commoner to become 

a member oF the Dutch Royal House. The couple and their 

Four sons lived at the palace until 1975.
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Loo Palace national museum

Two years after Princess Margriet and her Family moved 

out, more extensive renovations took place at Het Loo. The 

additional ﬂoor was removed, as was the white stucco work 

covering the original red brick Façade. Inside, each room 

was careFully renovated, and also included items oF Furni-

ture and other personal belongings oF Former royal resi-

dents. The palace became a national museum and opened 

its doors to the general public upon completion oF the 

renovation in 1984. As the 8

th

most visited museum oF Hol-

land, the site now stands as an important tourist attraction 

For the region. ±ull oF authentic arteFacts and remnants oF 

the house oF Orange-Nassau, the museum oﬀers Fantastic 

insight into the world oF Dutch royalty.

The Royal Retreat

The medieval hunting lodge, still close to royal palace 

Het Loo, has belonged to the Dutch government since 

1968. The 15

th

-century castle is let to the royal family, 

who use it as their country house and guest residence. 

Only the gardens are open to the public in April and May. 









5.

Royal gathering at the Old Loo in 2013. ±rom left to right: 

Guillaume, Hereditary Grand Duke oF Luxembourg and his wiFe 

Grand Duchess Stéphanie, Prince Daniel and Crown Princess 

Victoria oF Sweden, the royal couple ±ilipe and Letizia oF Spain, 

Crown Princess Mary oF Denmark, Máxima and Willem Alexander, 

royal couple Mathilde and ±ilip oF Belgium and Crown Prince 

Haakon oF Norway. 
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KATTENBURGERPLEIN 1, 

AMSTERDAM

MASTERPIECE OF ARCHITECTURE 

AND MIRACLE OF INNOVATION

In 1655, with the construction o± the new City Hall on Dam 

Square in ±ull swing, architect Daniël Stalpaert was com-

missioned to design a naval warehouse to serve as storage 

±or the war ﬂeet. Serious trouble at sea loomed on the hori-

zon. The Dutch merchant ﬂeet was larger than its European 

competitors altogether. The Amsterdam Admiralty needed 

all hands-on deck to protect the merchant’s ships.

Annoyed by the dominant position, the English had already 

Fought a number oF spectacular battles with the Dutch. After 

their ﬁrst war in 1654, the Amsterdam Admiralty sought to 

maintain larger stocks oF cannons, sails, ropes and other 

equipment. But with sky-high rents oF warehouses along the 

Famous canals, the decision was made to have a new arms 

depot built on the borders oF the city’s bay 

IJ.

Not very sur-

prisingly, architect Daniël Stalpaert was asked to do the job. 

Aide to Jacob van Campen, he had been involved in the con-

struction oF the City Hall (now Royal Palace). Managing large-

scale building projects was what he did best. In 1654, Van 

Campen got ﬁred, as his principals Found the extravagant 

architect too diﬃcult to work with. Daniël Stalpaert then 

Faced a daunting task, having to complete the construction 
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oF the City Hall and coordinate the realization oF the naval 

warehouse at the same time. With a budget oF 400,000 

guilders (3,9 million dollars today), the Amsterdam Admiralty 

instructed him to build a highly Functional naval warehouse 

that would also exhibit the Dutch undisputed power over the 

world’s seas. Around 1650, three artiﬁcial islands had been 

created next to Amsterdam’s harbor on the city’s eastern 

edges. Here, Daniël Stalpaert planned his monumental naval 

building built in the tradition oF the Dutch Classicism style, 

surrounded by water. Although Stalpaert was noted For his 

tight working schedules, building the warehouse proved a 

gargantuan challenge. The work began on September 12, 

1655, by driving 2,300 Norwegian wooden poles into the 

ground (some even under water). The Foundation stone oF 

the building was laid in March 1656 and the job was done 

a mere nine months later. The National Sea Arsenal is a 

masterpiece oF architecture and a miracle oF technical 

ingenuity and innovation. Underneath the inner courtyard, 

enormous barrel vaults could collect 40,000 liters oF rainwa-

ter to provide Fresh water For the ships’ crew. ±ollowing the 

warehouse’s completion, a start was made to construct the 

Admiralty’s shipyard on nearby Kattenburg. (It would launch 

around 500 vessels over the next 150 years).

A top tourist attraction

As soon as the naval warehouse was completed, the build-

ing became a renowned tourist attraction, but not because 

oF the ‘horriﬁc and hellish arms and weapons’ stored here. 

It drew crowds mainly because oF the splendid view From 

the rooF terrace, on to the hustle and bustle oF the city, the 
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river IJ and its borders. By the end oF the Republic’s Golden 

Age, the monumental building had become one oF the three 

most popular tourist attractions in Amsterdam, along with 

the City Hall and the mausoleum oF admiral Michiel de 

Ruyter in the 

Nieuwe Kerk

church. In 1772, the Admiralty 

complained that the number oF ‘

persons of obscure origin 

and foreigners’

visiting the Arsenal had become intoler-

able, insisting that dodgy characters snooping around to 

watch the provisioning oF its war ﬂeet must not be given 

Free access. But other dangers were ahead. In 1740s, it 

became clear that the building began to subside under the 

enormous weight oF the cannons and cannonballs it held 

in storage. To prevent the warehouse From collapsing alto-

gether, buttresses were added to support the outer side oF 

the walls. Towards the end oF the 18

th

century, in ±rance the 

people revolted against the reign oF their king, and in other 

countries, in Holland too, the population could no longer 

tolerate the selF-enrichment and nepotism oF the governing 

elite. 
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In 1787, Dutch patriots attempted to mount an attack on 

the Arsenal and raid the arms depot. Their attempts Failed, 

leaving one man dead. ±our years later, the end seemed 

near For the naval warehouse. In the night oF July 5 to 6, 

1791, thick smoke billowed across the sky above Kattenburg, 

and soon ﬂames shot up From the rooF. Leaving only the 

outer brick walls intact, the ﬁre destroyed the entire build-

ing and smoldered For another ten days.

National Maritime Museum

The National Sea Arsenal was rebuilt, but could not be 

taken into use until April 1793. As part oF the repairs, the 

charred brick walls were covered with a layer oF white 

plaster, with a pattern creating the illusion oF blocks oF 

Bentheimer sandstone. After the ±rench invaded Holland, 

the Amsterdam Admiralty was disbanded, as were the 

nation’s Four other admiralties. The Sea Arsenal became a 

storehouse For the newly established national navy, which 

it would remain until 1972. A year later, princess Beatrix 

opened the building as the National Maritime Museum, but 

the initiative to establish such building had been taken by 

her grandmother long beFore. Queen Wilhelmina visited the 

‘

First National Exhibition in the Area of Shipping’

in 1913, 

marking the centenary oF the Foundation oF the Kingdom oF 

the Netherlands. After her visit, the queen expressed her 

‘regrets that this exhibition, which is of such great edu-

cational value and instructiveness, will be gone so soon’,

suggesting that ‘something be established that would last’. 

In a temporary housing, the Dutch Historical Maritime 

Museum was opened on November 22, 1922, to become a 
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Full-ﬂedged museum ﬁfty years later after its relocation to 

Kattenburgerplein.

Inspired by nautical charts

In 2007, the National Maritime Museum closed its doors For 

major renovation works. ChieF government architect Lies-

beth van der Pol led a 58-million-euro (66-million-dollar) 

restoration project, careFully preserving the original design 

by Daniël Stalpaert. The design oF the enormous glass 

rooﬁng, stretching over the inner courtyard, was inspired 

by the compass lines on old nautical charts. In the evening 

hundreds oF tiny LED lights placed between shields oF glass 

give an impression oF the starry sky.

The Royal Chaloupe

One of the museum’s most treasured objects is the 

Royal Chaloupe. The boat was built as a present for King 

Willem I at the navy shipyard in Rotterdam in 1816 for 

use in formal and festive occasions. Only a±ter successor 

King Willem II had acceded to the throne, the 17 meter 

(55 ±t) long ‘golden ﬂoating carriage’ was ﬁrst used, in 

1841. Since then, the galley has been used 24 times, most 

recently in 1962, marking the silver wedding anniver-

sary of Queen Juliana and Prince Bernhard. The Royal 

Chaloupe was thoroughly renovated by Ton van Loon 

and is on display at the Maritime Museum since 2015.
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‘PALACES IN AMSTERDAM ARE NOT 

FOR KINGS OR PRINCES, BUT FOR 

THE POOREST IN THE CITY’

The Netherlands have always been known to be a ±airly 

egalitarian and class-±ree society. The Dutch consider each 

other as equals, they communicate without regard ±or 

status and generally detest the idea o± one class o± people 

being better than the other. There±ore, in 1681 it was a per-

±ect initiative to build a retirement home the size o± a royal 

palace, not intended ±or the upper class but ±or the less 
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